Between Verdure and Restraint

Soon after arrival in Jamaica, the visitor, drenched in the green of the climbing vines, the hardwood trees, the cane and ground crops will begin to notice the sharpening of the ‘lass – an affectionate term for a large lethal knife, that slips and slices through the forest, cutting and hacking - a redefining of the profile - of the green – to the containable - that leaves the vegetation hastily trimmed, eliminating the mystery of concealment.

In a culture of virility, the fecund undergrowth of a socially conservative and highly segregated society, to pursue the light above the canopy of the forest is to risk elimination of the self from which one has sprouted.

Laura’s character expands towards the light - searching and questioning - a nugget of gold sheathed in a tough seed case.   The botanical portraits, commenced quite tentatively three years ago, have exploded into the light infused, free floating, sap spilling Solandra – whose very proboscii – seem to be seeking a way out of the picture frame.

The seed case, which both protects and inhibits growth, is splitting – the artist, who on any given day, can be found directing traffic on her large estate, running her atelier, hosting dinners, dealing with family issues all of which ties the artist to the mundane, has broken free from her moorings and is taking us on a journey with her - into the light.
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